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Destabilization of Patriarchy in As I Lay Dying
Doreen Fowler begins “Matricide and the Mother’s Revenge: As I Lay Dying” with the source of Faulkner’s title for the novel.  The title was taken from a line in The Odyssey in which Agamemnon relates his death to Odysseus while in Hades: “As I lay dying, the woman with a dog’s eyes would not close for me my eyelids as I descended into Hades.” (316) Fowler believes this quote is relaying “the indignity of death,” (316) the same “indignity” that Addie suffers in As I Lay Dying.  Fowler then proceeds to refute Freud’s belief that patriarchy is founded, in mythology, by the murder of the father by the son.  Fowler states that “the death or absence of the mother makes possible the construction of patriarchal culture.” (316) She makes her thesis clear by writing “I propose to show that in As I Lay Dying Faulkner creates a feminine voice that issues a challenge to paternal structures of meaning.” (317) She elaborates by stating “Whereas patriarchal law identifies life with death…Addie lives for ‘the alive.’” (317) Fowler believes that Addie further distances herself from patriarchy by establishing a feminine connection with nature, ie. naming Dewey Dell for the land.  “The attempt to assert the primacy of the father and to dematerialize the world with the mother is the central project of patriarchal culture in As I Lay Dying.” (319) She also notes that the connection Addie’s children associate with herself and “a fish, a horse, and a coffin” (320) serve a patriarchal desire for the children to distance themselves from the mother.  “Each of these erasures and figurations of Addie thinly disguises a desire for her death.” (321) Fowler 
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then explores the symbolism in the river scene in which the rope tied to Addie’s coffin represents the umbilical cord.  Patriarchy is reversed when the male children attempt to 
“deliver” their mother’s body from the surging river.  The scene in which the barn containing Addie’s coffin is burned by Darl is also explored symbolically.  Fowler believes that Darl is “…intent on denying and displacing the mother in accordance with patriarchal law…” (325) Fowler then continues her focus on Darl by stating, “Addie accomplishes her revenge on patriarchal culture…by rejecting Darl…she successfully asserts the value of the repressed literal by denying Darl the opportunity to renounce his tie to his mother’s body.” (327) Fowler ultimately concludes that Addie’s “victory is limited, for she is never able to put a stop to patriarchal culture’s figuration of her.” (327) Her figure as wife is replaced my Anse’s new wife, same as her “mother figure” is replaced by the pregnant Dewey Dell.
	Fowler’s argument is strongest when she discusses the symbolism throughout the novel that serves as representations for Addie’s disillusionment with patriarchy.  She mentions how her role as a mother is superseded by her association with “a fish, a horse, and a coffin.” (320) Fowler makes a strong case that these associations made by her children could be an attempt to break away from her emotional and psychological hold on them.  She summarizes by saying, “Like Vardaman’s fish and Jewel’s horse, the coffin, which contains Addie’s corpse, is meant to enclose and dispose of the threat to conscious patriarchal authority and identity posed by the mother’s body.” (321) Fowler also succeeds in her analysis of anti-patriarchal symbolism in the river and burning barn scenes.  She is convincing in her depiction of the river scene providing a counter-birth 
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image in which her children are pulling her (with the rope representing the umbilical cord) from the raging waters.  Fowler also makes a strong case for Darl’s burning of the barn being an attempt to finally fulfill a patriarchal desire to free himself from the ties of his mother.  “If women are the repressed referent that imbues all forms with meaning…Addie inverts this order and makes her family bear the literal, carrying her body overland, retrieving her from the flooded river and the burning barn.” (322)
	While Fowler makes a strong argument concerning symbolism in the text, she presents several weak points throughout her article.  She relies a little too heavily on the Greek myth of the death of Agamemnon and the play by Aeschylus to illustrate a feminine disruption of patriarchy.  The play is only slightly relevant when compared to As I Lay Dying and she makes no comparisons with other texts or sources.  Fowler attempts a connection between Addie and nature.  However, her examples are few and weak.  She mentions how Dewey Dell is named “for the land” (317) and how “Addie’s mother is referred to only with a metaphor, an allusion to the land.” (318) These examples are not well developed and only distract from her more convincing and well-founded points concerning the destabilization of patriarchy throughout the novel.

